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statement of the heroine made with the hero waiting outside the wall is an interesting one: 'Though we hide from the hero out of our modesty the scandal spread by the townspeople, the loss of the beauty of the crescent forehead after the secret union, the bangles slipping from the hands and our tears, would betray them to
him"   (Nar.263).
Ilaveliman - Oru Talaivan (A chieftain) The younger brother of Veliman; he refused to give to others; he was unkind to scholars; after the death of Veliman when the poet Peruncitti-ranar asked his younger brother to give him gifts, he gave him a little and that too, grudgingly; the angry poet refused the gift with a well-known remark: "Great is the world; and many are the patrons" (Puram.207:7).
Ilavettanar - Pulavar (A Poet) P.N. in his 'History of the poets of Narrinai' notes that he is perhaps different from Maturai Aruvai Vanikan Ilave-ttanar. P.N. in his edition of Narrinai mentions the name Ilavettanar as the author of Narrinai 33 and 157: the author of 221 Narrinai is mentioned as Ilavettanar in the text of the poem and Itaikkatanar in the "History of the Poets;" P.N. has also mentioned the name of the author of poem 344 Narrinai as Maturai Aruvai Vanikan Ilavettanar. The two poems 33 and 137 are cast in Palai Tinai. See also Maturai Aruvai Vanikan Ilavettanar.
Ilavenii - Cittirai Vaikaci Matankalai Konta Paruvam (Mid-summer)
Mid-summer came; the venkatampu with its bunches of flowers like the God Balarama with his peerless ear-rings, the cerunti with its .buds like the Sun God, the River-Portia tree haunted by the bees, like the God of love with his fish-flag, the- tiger-claw tree with its flowers like Caman, the younger brother of Kaman, the ilavam with its flowers like Lord Civan with His Bull-flag, flourished on the banks with the colours of the blameless five mentioned above; and midsummer came causing
distress to separated lovers and pleasure to lovers in union (Kaii.26:i-s). Midsummer came benefiting many; it came such that on the sand, the flowers of the venkai lay in order along with other flowers like the ornaments of gold on the tresses of women; the mango tree, had shining smooth tender shoots with the pale complexion of a woman after child-birth; the boughs of trees had buds which had not yet bloomed looking like wise men with their humility; buds on the boughs had not bloomed, meek like noble men; in the bushes the bees hummed like the music of the yal in the hands of the experts; the branches of trees looked like a dance of good women ;on the trees bunches of flowers blossomed for the benefit of others like the bounty of those who knew the evanescence of life. In the groves, lianas and creepers grew intertwined like lovers in union;and midsummer came (Kali.32:3-13). The nature of the river Vaikai was such that it over-flowed with water in the rainy season and in midsummer had reduced flow enabling the herons to hunt for their prey (Pari.6:76-78).
Ili - 1. Pan (A melody)
The sound of the kite calling for its mate from the yd tree on the desert-track resembled the sweet melodious tune called Mercempalai (Akam, 33:3-7).
2. Narampu (String)
The player-minstrel took with him the instrument called Vankiyam echoing the sound of its string along with other musical instruments (Maiai.7).
liivaral - Ilivu (Disgrace)
The Neytal hero culling the flowers from the backwaters playing with the sand-doll and enjoying his beloved in the grove, later stood subservient to her, thus bringing disgrace to his nobility (Akam.330:i-3). As the young men indulging in clandestine union with their women, graceful as peafowls, chose to leave off the secret love preferring married love.the river Vaikai leaving its home in the mountain went alone towards the house of its sea-lord (Pari.n:4l-44).